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STRANGE LITTLE GIRL 





The latest Stranglers news is that their 
final single with EMI is ‘Strange Little 
Girl’, scheduled for release on July 12. 
The B side is ‘Cruel Garden’. The single 
was produced by The Stranglers and 
Steve Churchyard; and mixed at Good 
Earth Studios, London. Sleeve artwork 
by Lola Borg is based on a design 
concept of The Stranglers. 

In August or September EMI plan to 
bring out a Stranglers compilation.album 
with approximately 20 tracks called ‘The 
Old Testament’. A song book with the 
same album tracks is also planned for 
simultaneous release. 

Even more exciting is the news that 
EMI also plan to issue the first 
Stranglers video album but no date for 
release has yet been decided. 

After Britain, the U.S. and Canada 
send us more letters than any other 
country and they are clamouring for 
news of the next American tour. At the 
date of writing, no U.S. record deal has 
been concluded and, until this happens, 
no tour dates will be arranged. 

From the next issue, national 
distribution of STRANGLED is planned 
through all leading newsagents. Details 
have not been finalised but, if you see 
the magazine in your local newsagent 
then please make sure that all your 
Strangled friends know about it! 


GIVE US YOUR ADDRESS! 


We still occasionally receive orders with 
no name or address and, if payment is 
by postal orders, we have no way of 
tracing the sender. Will someone who 
posted an order in Barmouth, Gwynedd 
on June 7 please get in touch with SIS? 


Lyrics © EMI Music Publishing Ltd, April/Albion Music Ltd. Used by kind permission. 








DISTRIBUTION OF STRANGLED 


In recent months, you may have noticed 
STRANGLED on sale in certain Virgin 
record shops. We should like the 
magazine to reach many more people 
than at present and there may be a way 
in which you can help. If you know of a 
local shop selling rock fanzines then 
please send us the address with a SAE 
and we will send you a free button 
badge of your choice from our existing 
range. 

We would also like to have a list of 
shops selling rock T-shirts, and the free 
badge offer also applies. We should like 
to know which of these shops are 
currently selling illegal Stranglers 
merchandise. Anything not obtained 
from SIS is illegal except, of course, 
records and sheet music. 


THE MAN THEY LOVE TO 
HATE! 


Jet was recently in Los Angeles, and 
tells us that the K Rog radio station 
there is currently playing a Stranglers 
track to death. Each time it is played, 
“The Man They Love To Hate’’ is 
dedicated to the Programme Controller 
— because the station’s pay cheques 
bounced. 


STRANGLERS DOWN-WORDS 


Congratulations to Andrew Robinson of 
Herne Bay, Kent, who sent in the first 
correct solution to The Stranglers’ 
Down-Words published in the last issue. 
He has been sent a prize worth £3.00 of 
merchandise. 

Here are the correct solutions: 


JJ’s DOWN-WORD 
1 Tout; 2, 13, 20 Jean-Jacques Burnel; 

3 UF6; 4 Nip; 5 Ice; 6 Bonaparte; 7 
Japanese; 8 Nun; 9 JE; 10 BA; 11 Doc 
Martens; 12, 30, 33 SLR; 14 Eurospeed; 

15 MIB; 16 Longships; 17 Ozymandias; 

18 Bonneville; 19 Hagakure; 21 USA; 

22 Ugly; 23 UK; 25, 26 SOS; 27 Lot; 

28 Crab; 29 Bass; 31, 24 I am; 32 ICH; 

34 JJ; 

DAVE GREENFIELD’S 
DOWN-WORD: 

1 Waltz in Black; 2 Four horsemen; 3, 33, 7, 
37 Toiler on the Sea; 4, 18 Mini Moog; 5 
Wasp; 6, 9 Pin-up; 8, 21 No More; 10, 11, 14, 
29 GMBH; 12 Stranglers; 15 Yamaha; 16, 28, 
30 DNA; 17 Time; 19 Aus; 20 Organs; 22 Big 
Shitty; 23 World; 24 Grip; 25 Black; 26 
White; 27 X; 31, 13 Dave Greenfield; 32 Die; 
34 Love; 35 Keys; 36 Pipe. 
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BOMBER JACKETS 
For the first time, SIS now offers lined 
satin bomber jackets. All jackets are 
black with a large Stranglers logo 
embroidered in red on the back and a 
small Stranglers logo embroidered on the 
left breast. All jackets will be made to 
order and you must allow 4 or 5 weeks 
for your jacket to be made to your 
individual size and sent to you. You can 
order any chest size from 26” upwards 
to the nearest 2”, even numbers only. 
For 42” chest and upwards there is a 
surcharge. 
LYRIC SHEETS 
Lyric sheets can be supplied for the 
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No More HEROES 


BURNING Up TIME ScHoo 


ENGLISH TOWNS 


PEASANT IN 
Tue Bic SHITTY 


April Music/Albion Music repertoire 
only. Our Singles Lyric Sheet contains 
all April/Albion Stranglers songs not on 
albums (except LIVE X-CERT). Please 
note that we cannot supply lyrics to 
songs not written by The Stranglers, 
such as ‘Walk On By’. 
SHEET MUSIC AND LEAD SHEETS 
EMI Music Publishing Ltd have kindly 
agreed that we can supply photocopies 
of Lead Sheets for all Stranglers songs 
controlled by them where sheet music 
does not exist. This covers all songs on 
the ‘La Folie’ album except for ‘Golden 
Brown’ and ‘La Folie’, for which sheet 
music is available from SIS. This 








New Merchandise 


arrangement also covers all songs after 
the ‘La Folie’ album until further notice. 
Lead Sheets are handwritten and contain 
the lyrics of the song plus the musical 
notation for the melody line. Later this 
year SIS will be selling a new Stranglers 
song book which EMI are currently 
producing. Please note that we cannot 
supply lyric sheets for any songs 


controlled by EMI Music Publishing 
Ltd. 


For prices, postage and packing charges 
applicable to all the above products, 
please see enclosed Order Form. 












You know what this is for, don't 
you? 

It’s for your magazine, ain’t it? 
Yeah, STRANGLED. 

I was in it before, wasn’t I? 

Oh, when we did the Rainbow gigs. 
Yeah, there was a couple of really 
nice mug shots of you. 

Were there? 

Yeah, we had a lot of people writing 
in asking for signed photos. No, ac- 
tually I heard those tapes from the 
Rainbow and I was given them after- 
wards, and I thought, ‘‘This is going 
to be good for a laugh.’’ And your 
‘‘Toiler’’, ’cos you did ‘‘Toiler’’, 
right, was one of the better things. 
Steel Pulse were good, Ian Dury was 
good, your thing was good, one of 
the songs Hazel did was good. You’ve 
got quite a good voice, haven’t you? 
(Laughs)...I’m a singer, really, 
yeah. From way back, from 15, I was 
a band singer. 

What, at school? 

Yeah, I always liked getting up and 
singing. It was a good laugh, but 
“‘Toiler’’ is a funny song to sing — I 
didn’t know it that well. It’s flat, 
slightly flat. I don’t know how to 
describe it, but I think you go up ina 
(...he starts ‘‘la la la’’-ing). You go 
up in sort of half tones. 

Oh, I see. I’ve never thought of it like 
that. 

Most songs go up in tones, don’t 
they? This one goes up in half tones. 
Did it go down well? Did you get a 
good response? 

Yeah, it was good. I was out of my 
head — I had so many bloody drugs 
backstage. 

Actually, last night I met one of The 
Members, Nigel, who was there as 
well. 

He played guitar. 

Yeah. It was last night I bumped into 
him, I’d never met him before. 
Everyone seems to have had a good 
time though, and I get the impression 
that they’d like to say, ‘‘Why don’t 

























































Hugh Cornwell 


interviews 


PHIL DANIELS 


Phil, as featured in STRANGLED NO 2 
Vol 2. 

you go inside again, Hugh, and we’ll 
do it again and make it a yearly 
event.”’ 

It was a great two evenings actually, a 
real laugh. I mean, you didn’t know 
who was who — so many people back 
there. Dury was all right, he was laid 
back. 

So what have you been doing recent- 
ly? 

Well, you see, I decided, after I did 
all them sort of films... 

What — ‘‘Scum’’ being the last one? 
‘‘Breaking Glass’’ being the last one. 
After I did that I thought, well, I’ve 
got a bit fed up doing films, and I 
thought, well, I don’t really fancy do- 
ing films. So I went into the theatre 
and I did some stuff, did a play down 
in the National, called ‘‘Line 7Em’’, 
which is a play about a picket line and 
about some mad sort of geezer that 
didn’t care or did care. I mean, I’m 
not sure. Then I did a play in Exeter, 
“*King Lear’’. It’s Shakespeare ’cos I 
want to get into that, get myself in- 
volved in Shakespeare. 

Why? 





Well, because after a while I got a bit 
fed up doing the modern things, so I 
just wanted to do some old things, 
because I think people do 
Shakespeare wrong. I mean, there’s 
such a snobbery about Shakespeare. 
There is, isn’t there? 

But I thought it would be really good 
for me to do it, and maybe I could cut 
through a bit of the snobbery and see 
what it was about, ’cos he, as a 
writer, hasn’t any snobbery in him at 
all, he’s got it all worked out. But it’s 
difficult to do, fitting it into the 
scheme. 

A lot of his language, like, you can’t 
really. It’s got so much attached to it 
that it’s hard to cut it out. You’d have 
to sort of rewrite it almost, in 
modern-day language. 

Yeah. I think it is very difficult to re- 
write Shakespeare, but I mean, his 
writing is brilliant. ’Cos it’s Old 
English, it’s a bit difficult to unders- 
tand. Plus in the olden days when 
they did it around his time, there was 
loads of in-jokes for the cheap seats 
down the front, where all the working 
class people went, and that seems to 
have drifted out these days, because 
it’s mainly middle class people who 
go to the theatre, and they don’t get 
all the fucking bawdy jokes. 

So what you mean is, in those days if 
you sat down the front, they were like 
the cheap seats, and now it’s totally 
the other way around. 

It’s totally the other way around. I 
mean you rarely get anyone except 
for college kids going to see 
Shakespeare — you know, they get 
exams and all that. To me, he is the 
best English writer. 

Do you reckon it was all done by one 
man? ’Cos there are a lot of theories 
that it wasn’t. 

Yeah, he’s ripped off stories, he’s rip- 
ped off many stories, but it’s all his 
writing. 

Cos I heard one theory that it was a 
collection of writers and they just 
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‘Its mainly middle class people who go to the theatre, 
and they donit get all the fucking bawdy jokes.’ 














decided to write them all under one 
name. 

Well, I wouldn’t know. I think he 
nicked stories ’cos his writing does 
have a trait to it. It’s a bit like song 
writers, you always know if it’s a 
Paul Simon song or something like 
that. 

The style. He was a bit of a renegade, 
wasn’t he? 

I think he was a bit of a wild guy. 
Wild, divorced, he was a big drinker. 
Lived on the road all the time. 
Yeah, he was a big drinker. Some of 
his scenes are really weird. I mean, 
there’s a scene in ‘‘King Lear’’: 
there’s a madman in it and Lear’s 
daughters have all gone against him, 
and I’m the fool, which is a jester, 
and they hold this mock trial and it’s 
so weird, I mean, it’s like a really 
bizarre scene. 

So you did ‘‘King Lear’’ and that was 
at Exeter. How long was that for? 
That was for six weeks. 

When was that? Last year? 

Yeah, last year. Six weeks I played 
down there, and rehearsing. We had a 
great production, it was really good 
fun to do because it’s so difficult to 
do the plays well. You may think 
Shakespeare is a bit of a cunt before, 
or whatever, but when you get into 
him there’s so much there that he’s 
brilliant. You start getting your own 
thing about it, and the Director is go- 
ing one way about it and you say, 
“‘No, it should be different.’’ I hate 
some of the classic ways it’s done. 
Like I always thought Othello should 
be black, but they never play him 
with a black geezer. 

What’s Exeter like, to live in? 

It’s quite a nice town, but pretty 
quiet. There’s a university campus so 
there’s plenty going on with the 
students, but other than that there’s 
quite a few skinheads hanging about. 
What was it — a rep. company? 
Yeah, it’s got a theatre there, right on 
the university campus. It’s quite a 
nice theatre. 

That’s a bit wrong, though, that they 
should have a theatre in the universi- 
ty. 

It’s terrible, ’cos you have to go 
through the gates. 





Really? 

But we did Saturday morning pictures 
down there as well. 

What, all the kids from the town? 
Yeah, all the kids from the town and 
this old geezer with an organ, and I 
was the uncle and I did all this, sort 
of...like I look like one of the 
Squeeze, but like in one of the old 
fairgrounds. Patty Love’s got a dog 
called Kipper and I used to have that 
dog and the kids loved it. Beer 
money. 

So what did you do after that — that 
was last summer? 

Yeah, I did a thing that’s coming on 
telly soon, called ‘‘The Life and 
Times of Admiral Nelson’’ and it’s all 
about Nelson, other than the last 
episode. It’s all about the Battle of 
Trafalgar and life on the lower gun 
deck, which in them days was really 
bad news. If you got injured or your 
arm blown, they just threw you out 
the porthole, and if you tried to 
escape they’d just shoot ya. It was 
really a bad sort of thing, but they 
were all young fellas doing it ’cos they 
were small. It was like the ceilings 
were quite low. That’s coming out 
soon. 

What, on the Beeb? 

No, it’s Central now. 

Oh yeah, the Birmingham one. 
Yeah, we did it at Elstree, yeah ATV. 
Then I did ‘‘A Midsummer Night’s 
Dream’’ for the BBC after that, one 
of their Shakespeare things, where I 
played Puck, the mad fairy. I did him 
like they said in the papers, like a 
football hooligan. But that’s what he 
was like; he didn’t give a fuck about 
the human beings. He liked to mess 
them up really, stir it a bit. 

And then you did something at the 
Royal Court. Was that after that? 
Yeah, it was about Tibet. 

A guy shitting on stage, wasn’t it? 
In the bucket, yeah. 

I was surprised — you know, Mary 
Whitehouse really went over the top 
about that thing ‘“The Romans...’’ 
right? You know, buggery on stage; 
and yet there was nothing about the 
thing you did, was there? That Tibet 
play. There was no furore. 

No, ’cos he’s the sort of writer, 
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Steven, that does it tongue-in-cheek. 
If you shit in a bucket, you can’t see it 
coming out! While they were filming 
it, I bought one of those false dog 
turds, and the end of the scene there’s 
this guy talking to him and he’s shit- 
ting in the bucket and he has to go 
and look in the bucket and go, 
“Look, you bastard, nothing. I have 
to carry all that shit around with me 
all day.’’ And in the scene before — 
I’m in the scene before — I had the 
dog turd and I put it in the bucket, 
and so he looked around, went 
‘‘Nothing’’, and the fucking dog turd 
was there and he pissed himself 
laughing! 

These sort of things, you know, peo- 
ple in the audience never know what 
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‘I played Puck, the mad fairy. I did him 











like they said in the papers — like a football hooligan’ 


But he was a bastard, he was, that fat 
geezer, ’cos he had to be dead in the 
last scene and I used to have to come 
off and he’s got a dodgy eye, it goes 
out like that. And he had his back to 
the audience, and so he would look at 
them and pull all these funny faces 
when I had a scene to do. But I had to 
get him back somehow ’cos he kept 
doing me up. 

How long was that on for, about 
three weeks? 

Three. It wasn’t really a success but it 
was about the Chinese taking over 
Tibet. Tibetan wild life, and I don’t 
think it was really popular with 
anybody. They weren’t really in- 
terested in that sort of thing. A bit 
too far removed from what 
everybody was about. It was in- 


teresting to do, but it was a long play. 
Is this the first stretch of theatre stuff 
you’ve done, then? Didn’t you do 
much before the films? 

No, I did a play in Hampstead called 
“Penny Whistle’’. No, the first play I 
did was at the Royal Court when I 
was about fourteen, and that was 
with Jonathan Price and David Dix- 
on. It was a Poliakoff play called 
“‘Heroes’’. That was quite an in- 
teresting play, but then the next play I 
did was at the Hampstead Theatre 
two years later called ‘‘Penny Whis- 
tle’’. That was a bit weird. Then I did 
a play which got me into films, really. 
It was a play by Nigel Williams called 
“Class Enemy’’, about a bunch of 
kids in a South London school, about 
a teacher; and there was one guy who 





was the bully of the class, named 
Ivor, which I played and they made 
everybody give him a lesson. One guy 
gives a lesson about his old man’s 
window boxes and how the cats piss 
and shit in it, and one gives a lesson 
on sex, one gives a lesson on 
smashing windows at Harrods, one 
gives a lesson on how the blacks done 
it, and the last geezer, whom I hate, 
gives a lesson on how to make bread 
and butter pudding; and in the end 
it’s just that they are totally frustrated 
and the teachers are frustrated. It’s 
an amazing play. It was a real suc- 
cess, ’cos it was about the time when 
bands like the Stranglers and the 
Pistols started up, everybody’s first 
singles were just coming out and it 
just hit it at the right time. We did it 


Phil, Caroline Embling and Toyah Wilcox. A publicity shot for ‘American Days; a play performed at The I.C.A. 
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upstairs at the Court in the small 
theatre and it was such a success that 
they transferred it downstairs to the 
big one. I mean, we were sold out for 
weeks. 

How long did that run-for, then? 

It ran for nine weeks. 

That’s quite good, that. What was 
that called then? 

**Class Enemy’’. 

So you’ve just been to Hong Kong or 
somewhere? 

Yeah, I did a play — a Tom Stoppard 
play — out there, called ‘‘Rosen- 
crantz and Guildernstern are Dead’’. 
Sort of piss-take of ‘‘Hamlet’’, real- 
ly. That was good. They had Can- 
tonese sub-titles on the wall. 

Did they? What, projected? 
(laughter. . .) 

Yeah, projected. But we were all a bit 
out of it, all the time we were there, 
cos we only had a week and we made 
the most of it. 

Were you jet-lagged or anything? 
Didn’t let ourselves be, really. 
Couldn’t, ’cos we only had a week. 
We rehearsed. We flew all night and 
got there, had an hour off and 
rehearsed. Everybody was so drunk 
after the flight that when we rehears- 
ed, it was a fiasco, everybody was just 
going mad. It was the Director’s fault 
because he had been away for a week 
and caught us up over there and the 
play was perfect, we could just go and 
do it. He tried to make it his own 
again and started working us again 
and he shouldn’t have done it; we all 
hated him in the end. 

He should have just let you do it the 
way... 

Yeah, we had just got it together and 
he was trying to make it his again. 
Directing us again, we’d been doing it 
for two weeks and we had it together, 
but he just wanted to make it his own 
play, his thing, which is wanky. 

Is it the first time you’ve done 
anything abroad like that? 

I did a film in South Africa when I 
was about 19 called ‘“‘The Zulu 
Dawn’’. 

Oh, that’s the one that Bob* was in. 
Yeah, we did that, which was a very 
weird experience. It was very in- 
teresting, especially me and him and 


* Bob Hoskins 





we got into a lot of fucking trouble 
over that. 

Did you? 

Yeah, he practically got kicked out. 
Well, we had these black drivers, you 
know, and they used to get us 
anything we wanted, you know, but 
they were really good guys and they 
weren’t used to having white people 
that they could talk to, like be pals 
with. They’d have to drive us all the 
way to Zulu land to these camps and 
they’d have nowhere to sleep, so me 
and Hoskins raided the stores, got 
loads of blankets and had them sleep- 
ing in our huts and everything, and 
we got into a bit of trouble ’cos we 
weren’t meant to do that ’cos they 
had a Police Garrison of 200 people 
where we were working and I was 
making a roll-up one day and the 
Chief of Police came up to me and ex- 
amined my roll-up (laughter...) and 
I said it’s a roll-up, you cunt. 

What would you have done? Would 
that have been trouble, then? 

I don’t think it would have, because 
we were white, you see. I think if it 
had been a joint he would have given 
me a ticking off, told the film com- 
pany, and I would have had to be a 
good boy from then on or had to go; 
but if it was somebody black doing it, 
they would have been in fucking nick. 
But their system is so unfair. You 
know, if we had murdered someone 
on the film set, we would have got 
away with it; because we were making 
a film, we were promoting their coun- 
try, is the way they saw it. 

So how long did that take? 

About 10 weeks. It’s a beautiful 
country, so beautiful. It’s just a 
shame that the Afrikaners are so ig- 
norant. 

So Hong Kong, that was quite recent- 
ly? 

Yeah, about eight weeks ago. I ain’t 
worked since then really. 

But this new project — do you want 
to say anything about that, or do you 
want to keep it under.. .? 

Keep it under me wing, yeah. If I get 
it, Pl talk about it, but if I don’t, ’ll 
cry. 

You went round with a band, didn’t 
you? 


‘The Chief of Police came up to me and 


Yeah. First we were called ‘‘Renoir’’, 
then it was called ‘‘Phil Daniels and 
the Cross’’, which they made us use, 
right? I got royalties, the rest of the 
band got nothing, and that put them 
off and it put me off and so in the end 
I said, ‘‘Fuck it. Bollocks to this. I’d 
rather go and educate myself because 
I’m in the theatre.’’ Because you’ve 
got to keep learning in this game or 
you just become rich and not very 
happy. 


Did you like gigging? You did gigs on 
the road. 

It was difficult because we only 
rehearsed together for three weeks 
before we had to go out on gigs, so we 
did three weeks rehearsing and we 
were out there. 

Where did you play? 

Dingwalls...I forget now, but that 
small circuit stuff. It was quite good, 
but the last of the gigs were better 
than the first. But I still do quite a bit 
of music. There’s another actor called 
Peter Daly, who you might have seen 
on a programme called ‘‘Going 
Out’’. It was on the telly at 12 
o’clock, about some kids who had 
just left school. He used to play a 
darky, and the guy was drunk all the 
time. Me and him write a lot of songs 
together. We’ve got some brilliant 
ones together. We’ve got one called 
“Shout Across the River’”’ that would 
be brilliant for Rod Stewart. 

We should get in touch with him...- 
find out his publishing company, ’cos 
the publishing company is always 
looking for songs. 

Oh it would be brilliant, brilliant for 
him, 

Sometimes we write songs, and we 
think they aren’t really right for us, 
but they’d be great for so-and-so, and 
it’s just a matter really of getting 
them to them, because they would 
probably like it, they just don’t know 
about it. Because really there is a 
shortage of good songs. What do you 
reckon on the music that is happening 
in England now anyway? Reckon 
there’s anything good happening or 
do you reckon it’s all a bit of a... 

I think it’s getting better actually. 
There’s been a marked improvement 
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examined my roll-up... I said ‘It’s a roll-up, you cunt: 










in the standard of music in the last Phil and it’s Toyah Wilcox again. This time together in a scene from ‘Quadrophenia’. 
month actually. = 
Yeah? This year? pons ‘ 
This year, yeah. Last month some of 

the New Romantic stuff got a lot, lot 
better. I like Orchestral Manoeuvres, 
I think they’re one of the best bands 
that do that sort of stuff. I like the 
Bow Wow Wow single best. 

Yeah, that’s quite a good song, ain’t 
it? 

I like Steely Dan as well. But I’d real- 
ly rather listen to plays. 

Really? On the radio? 

Yeah. I’m not that keen on all the sing- 
les that are out. I like ‘‘Golden Brown’’ 
by the Stranglers! ( laughs. . .) 

We’ll have to edit that out! 



























































You’re a big snooker freak? 

Yeah. 

Did you see that big maximum break? 
Yeah, brilliant. Jesus. 

That’s the first time it’s ever been 
done: well, on television. 

Well, there’s only three official 
records. 

That was amazing. It must be terrible 
for the other guy. I mean, if he had 
started off breaking, it wouldn’t have 
been so bad, but the guy gets one shot 
in right at the beginning and that’s it. 
It must be horrible for that guy. 
Higgins done two breaks and he was 
short of 146, both times. I like him 
better than that other guy. 

Well, when Alex gets going he’s 
magic. He’s calmed down a lot now, 
he used to be a completely wild boy. 
It’s really coming on, though, that 
sport. It’s getting a lot of interest 
now. There’s a big thing about it 
because most of it is sponsored by 
smoking companies and they reckon 
where young people are watching it 
it’s stimulating them to smoke. 

They smoke anyway. I gave up this 
morning, from 9 till one. 

You get up early. 

I did this morning. 

Phil Daniels up at nine o’clock on a 
Monday morning. 

I like to get up and have a jog, you 
know — jog all over my Mrs. 
(laughs...) 

I’ve finished now, haven’t I? 

Yeah, that'll do... 
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Only a fortunate few witnessed Hugh 
Cornwell’s acting début at the Almeida 
Theatre, Islington, in April. For the 
bénefit of those who were kept in the 
dark over the event, which included 
several other short cabaret acts, it was 
staged in an attempt to raise funds for 
the renovation of the Almeida, which 
was only recently reopened as a theatre. 
It was a modest but successful début for 
Hugh who shared the lead réle with Bob 
Hoskins (of ‘‘Long Good Friday’’ fame) 
in a twenty-five minute, four character 
comedy called ‘‘Charlie’s Last Round’’ 
by Gawn Grainger. Hugh played a 
character called Ted, who was mourning 
the recent death of an old drinking 
buddy, Charlie, who died after 
contracting some exotic disease. The 
other characters were Alf (played by 
Stephen Rea), another mourner; Len 
(Bob Hoskins), the barman; and Mary 
(Janet Key), who was Len’s hen-pecking 
wife. 

The play opened with a scene of the 
three men sitting in Len’s bar, with the 
deceased Charlie in his wooden overcoat 
behind them on the floor. They all drink 
to pass the time while waiting for the 
hearse to arrive. The sight of the empty 
bar stool where Charlie used to sit 
inevitably leads to a morose and 
amusing recollection of all the drinking 
hours spent with Charlie. 

Ted is the level-headed philosophical 
type, while Alf is a neurotic 
hypochondriac who is certain that some 
evil lurgy is going to carry him away 
next. Len is the impatient one who 
nervously looks at his watch every few 
minutes wondering where the hell the 
hearse has got to; wishing that the 
funeral can be got over with. 

The dialogue continues along these 
lines with frequent interruptions from 
Mary who makes tactless remarks about 
Ted and Alf from somewhere off the set 
(obviously unaware that they have been 
in the bar for some time). ‘‘Charlie’s 
Last Round’’ is best described as a 
situation comedy, which means it is 


- difficult to relate amusing instances with 


words alone. However, one of Hugh’s 
funniest lines followed a long silence 
while the other two were fixing glum 
expressions at the coffin. Suddenly 
Hugh quips, ‘‘Can’t we put him on a 
bus?”’ 

The audience, which was a curious 
mixture of middle-aged professional- 
looking people, to the odd 
Stranglophile, cannot have exceeded 250 
— which for the Almeida was a very full 
house! Considering Hugh was working 





Photo: Roger Morton. 














From left to right: Hugh, Stephen Rea, Gawn Grainger — 


HUGH’S ST 













‘in the shadow of Bob Hoskins’ supreme 
professionalism, he gave a very 
competent first performance. The 
Almeida may not be the most prestigious 
of venues, but as Hugh rightly said, 
*“Tt’s-a start.” 


CHRIS TWOMEY 


Below: Photos taken during the 
performance at the Almeida 


Photos: Pete Harding 








- the author, Bob Hoskins and Andrew Pattman — the director. 
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The Stranglers fly into Zavertem air- 
port, the airport of Brussels. The 
following day is to be taken up with 
interviews and a live TV appearance 
on an early Saturday evening show 
called Generation 80. The first thing 
that hits you are the signs, posters 
and adverts on display as you go 
towards Customs — they are all in 
two languages, French, as used by the 
Walloons, generally in the south of 
the country, and Flemish, a language 
akin to Dutch, generally in the north 
of the country. The second thing that 
hits you is that the four of us might 
just as well have been vicars dressed 
in tights, skirts and high heels — we 
weren’t inconspicuous. Our fellow 
passengers are Euro-dressed. Brief- 
cases and suits. Smart but discreet. 
Brussels, or Bruxelles if you are 
Walloon and Brussel for the Flem- 
ings, is the capital of Belgium, a na- 
tion created in 1830. Often said to 
have been created, regardless of the 3 
linguistic and cultural backgrounds 
involved, Walloons in the south, 
Flemings in the north and German- 
speaking people to the east, as a buf- 
fer state between the nations evolving 
around her that have warred on her 
territory. A nation of nearly ten 
million, where the real differences 
between the two main ethnic groups 
have often led to bitter rivalries, even 
to the point of outbreaks of violence 
between them. A nation whose na- 
tional emblem incorporates the motto 
“L’Union fait la Force’? (Union is 











Strength). Historically, anyone who 
is anyone has fought on Belgian soil. 
The Romans, the Franks, the Norse- 
men, the Burgundians, the Spaniards, 
the Dutch, the Austrians, the French, 
the Germans, the British, even the 
Americans and Canadians. It is 
situated right on Europe’s great 
cultural divide between Germanic and 
Latin. 

In recent years it has become the 
centre for a veritable international 
bureaucracy. NATO headquarters, 
representing fifteen nations is based 
just outside Brussels; SHAPE, the 
military wing of NATO, is in the 
south of the country. For us in Bri- 
tain, Brussels has come to represent 
the centre for EEC affairs. The 
source of the Euro-regulations and 
rulings on some of the things we hold 
sacred. The target for many accusa- 
tions as to the reasons for this coun- 
try’s woes; the culprit for inflation 
through its price fixing, especially on 
agricultural produce. The new 
vocabulary — butter mountain, the 
Six, the Nine, the Ten, Treaty of 
Rome, Common Market. Belgium 
has become the Head Office of 
Europe. We live in an age when 
Europe is trying to establish itself as 
one machine of government and 
cohesiveness. We are witnessing the 
birth of a new nation founded on the 
experience and culture of the old 
world. Some might say, though, that 
the new baby doesn’t know if it is to 
be a boy or a girl. A European Court 
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of Justice in Luxembourg. A Europe 
almost unanimous in the face of in- 
ternational aggression to one of its 
members, as in the case of the 
Falklands thing. A European Parlia- 
ment spread over three cities, 
Brussels, Strasbourg, Luxembourg. 
No coincidence that all three are on 
the great European German/Latin 
cultural divide. At present a club of 
ten countries, the EEC could be to 
Europe what the Zollverein was to 
Germany before the unification of 
that country in 1870. A Customs 
union which promoted trade, 
business, social and cultural ties bet- 
ween member states. The EEC has a 
greater Annual Gross National Pro- 
duct than either the USA or USSR. In 
any case, it is surely a much more 
subtle and deeper rooted means to 
federation than the annexing or con- 
quering brought about through con- 
flict of arms. We’ve been through 
that one already. 

Three previous visits to Belgium 
spelt misty miles stretching into damp 
dullness. In fact I was convinced that 
the highest point in Belgium was a 
slag heap outside Charleroi. One 
time, with 999 supporting us on a 
Euro-tour in ’78, our crew had been 
late for the gig which was consequent- 
ly late starting due to their overnight 
imprisonment after a fight during a 
heavy bout of drinking. Drinking is 
taken seriously as befits a Nordic beer 
culture. In the centre of Brussels (a 
Flemish city) is the Grand’Place, one 
of the most impressive squares in the 
world. Its Gothic splendour enve- 
lopes the square with the solid 
presence of a bygone age when the 
Burghers, Bruegel and members of 
the craft guilds ruled OK. One of the 
main buildings around this be- 
cobbled jewel is the brewer master’s 
guild house. Its peaks and buttresses 
are in gilt. A fitting memorial to the 
power and importance of the local 
brews. The Grand’Place is in the 
oldest part of Brussels, L’[lot Sacré 
(Sacred Islet). Cobbled streets, in- 
numerable taverns, cafes, restau- 
rants, with their stalls selling all kinds 
of seafood; waffle kiosks and the in- 
evitable chip shops. The chip rules 
supreme in Belgium. Chips and beer. 
Moules et frites. A Yorkshireman 
would not feel too out of place here. 
What’s more, the beer is not all 
typical Euro-lager. Try Duvel (the 


Devil) or Trappist or the aptly named 
Mort Subite (Sudden Death) out for 
size. Go on, I dare you. 

All day Saturday is taken up with 
practising for camera shots for 
Golden Brown, which we will be do- 
ing live, and a recording of La Folie, 
which will be shown at the end of the 
programme when Jet, Dave and 
Hugh should be already on the plane 
back to London. I was staying on for 
a week to produce the first 
Polyphonic Size album and to par- 
ticipate in a half-hour TV show 
“Ligne Rock’’, entirely on The 
Stranglers, using past videos. These 
were films of Five Minutes, Rok It To 
The Moon, Nice ’n’ Sleazy, Who 
Wants The World, Duchess, Golden 
Brown, Nuclear Device, Get a Grip 
on Yourself. 

Saturday night in Brussels and 
Roger-Marc Van der Voorde and the 
other Polyphonic Sizers take the 








tourist in black to La Papaye, a café 
in I’flot Sacré, where Isolation Ward 
are playing two half-hour sets, 
11.30-midnight and 1-1.30 am. A 
very young band with a beautiful lit- 
tle girl singer who is 16 and plying 
grandad Burnel with a run of very po- 
tent cocktails. She survives this 
alcoholic abuse better than I do. 
Siouxsie S, Brigitte B and Marlene D 
lungs on the body of a 16 year old. 
Euro-rhythms, synths and tons of 
Yamaha Analog Echo on the voice. 
Tonight, Brussels is at La Papaye. 
Luc Van Acker, a Polyphonic Sizer, 
is on my right. France L’Hermite, 
another Polyphonic Sizer, is on my 
left. She is standing on a table in the 
crowded cafe with her fragile neck 
outstretched in the direction of the 
minute stage, smoke enveloping her 
blonde features. It is really France on 
a pedestal, her head in the clouds, 
and I look up her skirt. There are two 


The Atomium in Brussels, opened in 1958, is constructed in the form of a 
molecule of iron crystal with its central cubic system magnified 299,000 million times. 
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main labels for new music in Brussels, 
Sandwich, which Polyphonic Size are 


on, and Isolation Ward’s label, 
Crépuscule. Their records can 
generally be obtained through Rough 
Trade records, who, by the way, still 
refuse to stock Stranglers records. 
Well fuck ’em! 

Five days recording ‘‘Live for Each 
Moment’’ at Little Big One Studios, a 
16-track studio at £15 per hour. 
Believe me, that is cheap for a studio 
in ’82. Brussels is relatively cheap for 
a Britisher. France, one of 
Polyphonic Size’s two girl singers, 
pays £10 a week for a three-room flat 
near the university where she is train- 
ing to be a PE teacher. She is all 
dressed in black — black skirt, shirt, 
tights, blonde hair, blue eyes, no 
bullshit from Burnel. A karate train- 
ing bass player, Phil Wauquaire, who 
played in England in a band called 


Some of the Polyphonic Sizers. 





Fad Gadget, comes to play bass on 
one of the numbers with a Chapman 
stick. This is the revolutionary ten- 
string instrument held in roughly the 
same way as a guitar except no one 
hand is picking or plucking the str- 
ings. It is played with both hands 
pressing on the fretboard. The Stick 
looks like a wide guitar neck without 
the accompanying guitar body. With 
practice this gives it a totally different 
feel and sound to arpeggio playing or 
melody with bass accompaniment. 
Peter Gabriel’s bass player has used 
one in recent years. 

With the recording finished I was 
subjected to a typical Brussels send- 
off a la Polyphonic Size, a night of 
beer drinking on the town. Firstly, 
around the Grand’Place, and then 
around the university area where you 
can also eat in some of the all-night 
cafes. Not being a_ professional 


drinker like Dave Greenfly, I suffered 
as a result. 

My memories of the next day at the 
airport are somewhat hazy, but I was 
aware of a similar conspicuousness to 
the previous time in this same place. 
This time we were by a bar (!) when 
three armed policemen gave us the 
evil eye. Surrounded. Identity checks. 
Radio messages via their walkie- 
talkies. Their sub-machine guns made 
me laugh — with some degree of ner- 
vousness, I confess. Thereupon 
followed amused, albeit nervous, 
conversation in French among we 
surroundees while the cops were 
waiting for information. Not much to 
endear one to three Flemish 
policemen. France and Martine were 
taken away for routine questioning. I 
had a plane to catch. 


A member of Polyphonic Size contemplates the symbolism of 
the Raven as objet d’art... 





La Grand Place. 
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Photos: Eric Peereman. 


Roger-Mare Vande Voorde, of Poly- 
phonic Size, tells us that their album 
‘Live for Each Moment’, recorded 
between March and April of this year 
and produced by JJ, will be released 
on 1 October. The album will be 
released on Sandwich Records in 
Belgium, New Rose in France and 
Greensworld in the USA. As yet they 
have no licence for the release of the 
album in the UK, but it will be 
available through Rough Trade 
records. 

As well as producing the album, JJ 
plays on a few tracks, some of which 
are in English and some in French, 
with a sprinkling of German. The 
tracks are: SIDE ONE: Zas; Rendez- 
vous; Winston and Julia; King of 
Hong Kong; NBC GmbH. SIDE 
TWO: Action Man; Night Is Coming 








On; Le Temps du Swing; Je T’ai Tou- 
jours Aimé. 

Night Is Coming On will be releas- 
ed as a single on 1 September, with a 
B-side called RDA/RFA, and the 12” 
single of the Rolling Stones’ song 
Mother’s Little Helper, produced by 
JJ, will be re-issued at the end of 
August. 

Polyphonic Size are: Roger-Marc 
Vande Voorde (keyboards, syn- 
thesisers, rhythms programming, 
bass, guitar, koto and vocals); Per W 
Kloot (bass); Martine Bourlée (vocals 
and backing vocals); France Lher- 
mitte (vocals and backing vocals); 
Luc Van Acker (guitar, keyboards, 
percussion and vocals); Phil Wau- 
quaire (stick bass); David Salamon 
(saxophone). 
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YOU LOOK SO 
GOOD I COULD 
EAT YOU 






EVER WONDERED WHAT 
MAY HAVE INSPIRED 
THE TRACK “LA FOLIE”’’? 
JEAN JACQUES BURNEL 
TOOK A REAL INCIDENT 
AND PROJECTED IT INTO 
THE SONG. 

PAUL SCREETON FILLS IN 
THE BACKGROUND. 


Ike a: 
w A rag 


Issei Sagawa, the son of a successful 
Japanese businessman, was due to 
return from France to take up a post 
in the same company as his father. He 
had been in Paris studying the French 
literary influences on the Japanese 
Nobel prizewinning poet Yasunari 
Kawabata and completed his doc- 
torate. He was a dutiful son who 
wrote long letters to his parents 
describing his life in Paris and sent his 
mother a toy woolly cat for her birth- 
day. However, his fellow countrymen 
found him arrogant and chose to 
keep out of his way. No doubt this 
was because of his belief that he was 
intellectually superior to everyone 
around him and was not bound by 
normal moral laws. 

In his early thirties, Sagawa con- 
sidered himself physically ugly. He 
was thin, like an overgrown child, 
and resorted to prostitutes because he 
was rebuffed by the women in his cir- 
cle. 

Then he met a 25-year-old Dutch 
student, Renee Hartevelt. She was a 
serious girl, good looking, and he 

16 wrote her love letters. 
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Sagawa felt he was in love with 
Renee but she refused to have sexual 
intercourse with him. Though rejec- 
ting his advances, she took pity on 
him. When she accepted an invitation 
to tea in his flat, Sagawa again re- 
quested she become his mistress. 
Again she declined. 

He had bought a .22 rifle because 
‘‘Paris is so unsafe’ and he used it to 
kill her. Sagawa then carved up her 
body in his apartment. During the 
process he recorded the event by tak- 
ing 30 colour pictures. Following this 
he ate pieces of her flesh and placed 
other parts in his refrigerator. 

Then he was ferried by taxi with his 
macabre luggage of dismembered 
limbs in two large new suitcases to the 
Bois de Boulogne, on the edge of the 
city. According to one account he 
dumped the cases, which he had 
wheeled on a porter’s barrow, in 
bushes and fled. A second version 
states he rolled the cases down a bank 
of a lake, but instead of sinking to the 
bottom, they floated half-submerged. 

Whichever way, they were 
discovered, the taxi driver led the 
police to Sagawa and not only 
bloodstains in his flat but the flesh he 
had been keeping in cold storage for 
later. 

He is said to have told police he ate 
“the nicer parts’? of Renee and, “‘I 
often wanted to eat the flesh of girls I 
was making love to... For a long time 
I have had a strange desire to eat a 
young girl.”’ 

Psychiatrists examined him and it 
emerged he admired English 
literature and ‘‘Macbeth’’ was his 
favourite play. His motives were pro- 
bed and experts gave their opinions in 
newspapers, ranging from an attempt 
to escape from isolation to a 
psychotically literal interpretation of 
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such a lovers’ expression as ‘‘you 
look so good I could eat you.’’ 
Sagawa certainly in butchering 
parlance got his ‘‘tender’’ cuts. 

As to his fate I cannot give an 
answer. Certainly public opinion in 
France at the time of this example of 
modern cannibalism was one of 
dismay and anger, with not a little 
xenophobia apparent. The Japanese 
Prime Minister was due to visit Presi- 
dent Mitterand and the subject of im- 
ports imbalance was top of their 
agenda. The French president had 
ruled out capital punishment and it 
seemed a verdict too lenient to satisfy 
an angered French and Dutch public 
would be possible in France. Senator 
Edouard Bonnefous had even asked 
the Minister of Justice to arrange 
Sagawa’s handing over to the 
Japanese authorities. One wonders 
what did follow from this state of af- 
fairs in June, 1981. 

The case certainly attracted a great 
deal of interest among French 
criminologists and psychologists, 
while in Japan its wide Press coverage 
had led to editorials surmising the ex- 
tent of added strain likely to be put 
on Japan’s image in Western Europe. 
As we know, Jean-Jacques Burnel 
also took an interest in ‘‘la folie’’. 


Since receiving this article we have 
made a number of enquiries with the 
French Embassy, French Consulate, 
and several press agencies in order to 
discover the subsequent fate of 
Sagawa. We have been told that the 
case has not yet come to trial and, 
because the matter is still sub judice, 
no further information is available. 
Editor. 


References: The Sun 17/6/81; Daily 
Telegraph 17/6/81; Observer 21/6/81. 






17 


‘LA Fi OLIE : Photographs taken from the “‘La Folie’’ video, made by Lyndsey 


Printed courtesy of Lyndsey Clennell and E.M.I. Records. 
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Enclosed are two issues of the most 
recent ‘‘Iran Solidarity Newsletter’’ 
which my father receives. 

Due to ‘Shah Shah A Go Go’ and 
especially the words ‘‘Said he’d set the 
people free, we shall see, we shall see’’ 
made me think you, the band and 
possibly other STRANGLED readers 
would be interested in the information 
contained in the newsletter. 

I presume by the words of ‘Shah 
Shah’ that. ‘the people’ thought that 
when the Shah left Iran, the reign of 
terror he was infamous for would end, 
but that The Stranglers were saying this 
would not in fact happen. If this is so, . 
the information in the newsletters just 
confirms what The Stranglers were 
saying. The reign of terror the Shah 
created has just been carried on by the 
supposedly religious leader, the 
Ayatollah Khomeini. 

I must admit that until I happened to 
find these newsletters I had no idea of 
the atrocities which were going on in 
Iran. It was only when | read the 
newsletter that I made the connection 
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with ‘Shah Shah’. 
Steve Blades, Bromsgrove, Worcs. 


Thank you, Steve, for sending us copies 
of the newsletter, which make horrific 
reading indeed. The Stranglers’ song was 
written in 1979 before the Ayatollah 
returned to Iran and you have 
understood correctly the prophetic words 
of ‘Shah A Go Go’. 

Anyone interested in the campaign for 
the restoration of human rights in Iran 
should write to the Iran Solidarity 
Campaign at one of the following 
addresses: 

EDINBURGH — Box 55, First of May 
Bookshop, 43 Candlemaker Row, 
Edinburgh EH1 2QB. 

LEEDS — c/o Tucric, 6 Blenheim 
Terrace, Leeds 2. 

LONDON — BM Box 4344, London 
WCIN 3XX. 

MANCHESTER — Box 8, 164-66 Corn 
Exchange Buildings, Hanging Ditch, 
Manchester M3 4BN. 

NEWCASTLE — c/o 115 Westgate 
Road, Newcastle Upon Tyne NEI. 








Tehran killings 
Amdt sponse ce 


IN IRAN, THE TORTURE AND ; 
‘KILUING GOES ON 


arshad were 


mentally 
firing 


ed upside- 
: ntinuously 


e refused 


ed on 25th 
pf cruel 
a family 


onrific 


d his 

His 

as oA 

The 

} dssoud 

ewww Terture cr had 


been so near death tnet the guards dec- 


—— Thank Yo < 


Firstly I would like to say how good and 
what value for money the new lyric 
sheets (The Meninblack) are... 

Dave Edwards, Southdene, Kirkby. 








Just a note to say thanks for such an 
excellent prompt service. STRANGLED 
is getting better all the time. 

Yours 

Dave Easto, Southsea, Portsmouth, 
Hampshire. 


Fewlez- 


After reading STRANGLED 8 I have a 
complaint to make. 

I was reading the interview with Taxi 
Girl when I came across the following 
sentence: 

“but the more gigs we did, the more we 
liked the audience. Except in Scotland 
where they were quite boring, I mean, 
absolutely no reaction from the 
audience.’’ 

Laurent Bielher, the keyboards player, 
seems to think that the audience should 
be doing the entertaining. The silly 
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bugger should realise that Scotland is a 
different place from England and the 
audiences are also different. When I saw 
Taxi Girl, the Glasgow Apollo was 
hardly even filling up. Also, our 
bouncers are more strict than in England 
and we have to remain in our seats until 
the main band comes on. So we could 
hardly pogo away, with these kinds of 
restrictions. But I’m not making excuses. 
Does Laurent think that Taxi Girl is so 
well known that we should start cheering 
and clapping when they come on? 
Perhaps they do in England, probably 
out of politeness, but in Scotland we 
only go to see the main group and 
bugger the support band. That might 
sound bad but that’s the way it is. Taxi 
Girl should think themselves lucky that 
they did not get the same reception as 
Mr Sprat’s 21st Century Popular 
Motets. 

Anyway, how can you expect anyone 
to react to a watered down version of 
the Stranglers? Maybe the words were 
different, but we can’t understand 
French, can we? 

E Campbell, Gallowgate, Glasgow, 
Scotland 


— Daud Cqvipment — 


I managed to see The Stranglers on each 
of the last couple of tours (London 
Rainbow 4 December 1981 and Cornwall 
Coliseum 27 January 1982) and I noticed 
that JJ was using a device operated by a 
foot switch to make his bass produce an 
echoing effect (eg on the intro to ‘The 
Man They Love To Hate’). 

Could you please tell me what this 
device is, as I don’t believe it was 
mentioned in the last equipment update 
in STRANGLED 6. 

Jon Jago, Marazion, Cornwall, 


The device operated by a foot switch by 
JJ to produce an echoing effect is a 
Yamaha Analog Delay Model E1010. 
The band’s equipment has changed 
considerably since STRANGLED 6 and 
I have asked the band to let me have a 
complete update for publication in a 
future issue of STRANGLED .. Editor. 


—Old Grey Whistle Test — 


I wrote a letter to the Producer of ‘‘The 
Old Grey Whistle Test’? enquiring about 
the lack of Stranglers’ appearances and 
liklihood of a remedy. This morning I 
received the following rather terse reply 


from the BBC. 
“Dear Mr May 

Thank you for your letter. 

The reason you have not seen The 
Stranglers on ‘‘The Old Grey Whistle 
Test’’ is because a couple of years back I 
mounted a “‘Rock Goes to College’’ 
programme with the band from 
Guildford University, and half way 
through the second number the band 
walked off stage refusing to continue 
with the recording. Apart from the fact 
that this was a costly occurrence for the 
BBC in that a whole Outside Broadcast 
Unit had to be made available with no 
end product, it also denied another band 
the opportunity of recording a concert 
programme for television. 

I therefore feel somewhat disinclined 
to work with the band after this 
experience. 

Yours sincerely, 
Michael Appleton, Producer, The Old 
Grey Whistle Test.’’ 

I would be very grateful for any 
information about and reasons for the 
trouble. I enclose an SAE for a reply 
from any member of the group or, more 
likely, yourselves. Keep up the good 
work at STRANGLED. 

Richard May, Potters Bar, Herts. 


— Hog keplies —_—— 


Prior to the evening of the concert, a 
Mr. Howard Marks — an independent 
public relations man — was being 
retained by the Stranglers management 
in a PR capacity. He was approached by 
the BBC and asked if the band would 
appear on a “‘Rock Goes to College’’ 
staged in Guildford, the town where the 
band started and played their first gigs. 

We thought it a good idea in 
principle, but could not agree to the 
arrangement whereby only University 
campus students would have access to 
the tickets for the concert. We felt it 
only fair that the local fans should have 
at least a 50 per cent chance of gaining 
access. Howard Marks communicated 
our wishes to the BBC, and returned 
with a commitment from them — so he 
claimed — to allow half the tickets to be 
sold outside the campus, at independent 
record stores. 

Thinking that all the problems had 
been solved, and a satisfactory 
compromise had been reached, we 
agreed to perform the concert. 

On the day, we arrived at Guildford 


University campus and did a 
soundcheck. I was wandering around 
after tea and stopped to read a 
noticeboard. There was an invitation to 
a cheese and wine party open to new 
students, offering free tickets for our 
concert to those who attended. This 
surprised me and aroused my suspicions. 
I approached various representatives of 
the BBC crew there, none of whom had 
any knowledge of any agreement being 
made concerning the fate of the tickets. 
Before the gig, we sent out cohorts to 
ascertain what percentage of the queue 
forming to get in had tickets and where 
they were from. We learnt that most of 
the queue consisted of students but still 
could not believe that the Beeb had gone 
back on their word. We were also told 
that the few people from the Guildford 
public who did have tickets had paid 
fortunes for them. Howard Marks had 
been noticeable by his absence the whole 
day long. We then proceeded to admit 
some of the luckless Guildford people 
who had been unable to get hold of 
tickets. We found out later that they had 
been ejected by stewards. 

We had a meeting before going on 
stage and the whole group were at once 
angered at being lied to, frustrated by 
the lack of control we had had over the 
distribution of the tickets, and also 
ashamed that our real fans in the town 
of Guildford would feel that we had 
actively excluded them from the gig, 
especially since we were prevented from 
playing any other venue in Guildford. 
We decided that the only way to 
accurately discover the identitiy of our 
audience was to ask them who they 
were, So when we started playing I 
asked if any of the audience were from 
the town and not the university. A show 
of hands revealed a half dozen people 
right at the back of the auditorium. This 
was enough evidence to us that someone 
had lied to us and we no longer felt any 
obligation to complete the concert. We 
left the stage and the gig to most 
people’s astonishment and immediately 
appointed a new PR representative. 

In no way did we intend to 
deliberately cause wasted budget 
facilities by the BBC as suggested by Mr. 
Appleton. We are still not sure if Mr. 
Appleton is aware of the true facts of 
the unfortunate situation. 

P.S. I might add that since this 
precedent occurred, several bands have 
Stipulated control over ticket distribution 
before appearing at campus gigs. 21 


~ Fophia | Loren 


We have received the following comment 
from one of our American readers: 

I have been angered recently by stories 
and details of Sophie Loren’s 
imprisonment on tax evasion charges — 
not about whether or not she should be 
in jail, but about her near-pampered 
treatment in prison. To me, she should 
be treated no differently than anyone 
else in there, and yet she gets gourmet 
meals shipped in, ‘‘adoring’’ press corps 
galore waiting for details outside the 
prison every day, and famous people 
like the Mayor of NYC Ed Koch have 
written letters to Italian authorities to let 
her out or give her day privileges. Do 
any other tax evasion-charged prisoners 
get that treatment in day-to-day life? All 
this really makes me furious when I also 
think about Hugh’s imprisonment on 
drug charges or the incident in Nice. 
True, Hugh’s and the band’s experiences 


do not make the criminal system in most 
countries rosy at all (America’s prisons 
are very bad too; overcrowded with 
brutal inner societies and violence), but 
this preferential treatment bit Loren is 
getting makes it even worse and sicker. 
It’s not just her, though, but others like 
the convicted Watergate rats or Claus 
von Bulow (if he ever gets put in, that 
is). It’s like the final decree in Orwell’s 
‘Animal Farm’: ‘‘All animals are created 
equal, but some are more equal than 
others.’’ Just substitute ‘human beings’ 
for ‘animals’ and you’ll know what I 
mean. I’m really disgusted; I can 
imagine how the band must feel, and 
you all, too. 

Don’t want to leave you like this, 
though; rather on a happier note: = 

Thanks again. 
A M Herrick, Groton, Connecticut, 
USA. 








— bod Poesueh Live /— 


I am writing in reply to the letter 
entitled ‘‘God lives’? which appeared in 
the latest edition of STRANGLED 

The earth was formed from an 
explosion in the sun, a lot of huge rocks 
in molten form were cast out into all 
areas of the universe. It then cooled 
down and, after millions of years, the 
right conditions arose and enabled the 
growth of organisms which evolved into 
all forms of life. How could anyone 
possibly believe the utter bull story 
about a man forming the earth with his 
hands in six days? The Bible annoys me 
and the gullibility of people annoys me 
also. 

The growth and development of the 
human brain is the only factor that has 
enabled us to become the most powerful 
animals on earth; the body of a human 
is so complex and marvellous, that there 
is detail to the smallest degree in the 
seemingly dead areas of the body where 
life would not be expected. Can you 
seriously expect a person in his right 
mind to believe that the human body 
and, indeed that of any other living 
being, is moulded from a piece of clay? 

The Bible is a book of lies on which 
several people got together and wrote a 
book expressing their views basing it on 
an ideal person which everyone could 
relate to and believe in. It is filled with 
tales of good doings and miracles but it 
is fantasy. 

The ultimate achievement for any 
person is contentment. If the mind is 
spiritually content, then all is well. 
People obtain contentment in many 
ways: drugs, money, and, of course, 
religion. I don’t quite agree with JJ on 
saying religion is for idiots. I would say 
it is for people with a weak mind in 
need of solace. Science is so advanced 
there is almost proof, if you think 
logically, that there is no ‘god’. This is 
why church congregations are declining 
because people are beginning to think at 
an early age seriously about their own 
views on religion. People who are 
brought up in a religious family have no 
chance to think for themselves because 
they are constantly from an early age, 
bombarded with biased views by their 
parents. I was lucky in that I was not 
forced into religion; I was allowed to 
make my own mind. I thought about 
space and the logical assumption of 
other life on other planets and I cannot 
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see how people can disagree on the 
subject! Where is Heaven, Where is 
God? The reason you feel content after 
praying is because you have expressed 
your views to what you believe is a 
greater being and therefore feel 
contentment. I do not pray, I think 
things over and reach an answer. I call 
upon myself in times of worry because 
to me I am superior to anyone and 
everything I do is right! 

Most people have read the bible or 
parts of it at one time or another, I had 
to_read it because R.E. is compulsory at 
our school, but I gave it up because 
hypocrisy is not my forté, and I must 
say I came away with my outlook 
completely unaltered. I doubt the 
Stranglers would either. I found it just 
as misleading as expected. Sure, it’s 
filled with good doings and stories and 
miracles but it is fantasy. 

Evolution from ape to man is 
undeniable, the D.N.A. structure of a 
chimp differs in only one chemical order 
from humans. 

If the Adam & Eve story is to be 
believed due to inter breeding of the first 
filial generation deformities would arise 
in the second or third filial generations, 
because of the non mixing of the 
gametes. So my friend, you have your 
god and I am mine! 

Gideon Goddard, Tongham, Surrey. 


— (h Ves he Does! 


Thank you for your invitation to 
comment upon Gideon Goddard’s letter. 
LOVE: The most alarming sentence to 
me is: ‘I am superior to anyone and 
everything I do is right’’. If one really 
believes that statement, it must certainly 
rule out the existence of love in one’s 
life, any giving of oneself, any sharing 
of oneself with another or others. To 
most of us (I mean us humans) that 
means unhappiness and eventual 
tragedy. Most of us learn very early that 
we need others to share our lives. From 
parents, family, friends, teachers, 
husband, wife we receive and give love 
— each time we fail others or others fail 
us, we die a little and love withers. 

THE BIBLE: Man naturally asks himself 
‘‘Why am I here?’’ ‘‘Where did we come 
from?’’ ‘‘Where am I going?’’. Many 
peoples have written down their answers 
in their own folk-lore. Some of the Jews 
did this and those books became sacred 
to them. To those books were added the 
books of their history from Abraham 





onwards. Books of poetry and prayer 
played, too, a part in their lives — all 
these became the sacred books of the 
Jews. In due course the Christian 
Church added the accounts of the life of 
Jesus, the letters and acts of the 
Apostles, and so gave to us the Bible as 
we know it today. To sum up the 
creation over the centuries of this great 
work of literature in the words ‘‘The 
Bible is a book of lies on which several 
people got together ....’’ is laughable 
— well, not really laughable, tragic. 
GOD LIVES: How do I know there is a 
God? Because I’ve met him — 
encountered him in my life. I know this 
statement isn’t much use to Gideon, nor 
would the elaboration of philosophical 
arguments from Beauty, Order, 
Causality etc mean anything to him. But 
perhaps the fact that so many millions 
of people believe that they have met 
God may persuade him that there might 
be something in all this nonsense — or 
the sight of so many millions of people 
in Britain seeing Pope John Paul as a 
man of God? 

Incidentally, somebody told me that — 
there is a group called the Stranglers — 
I’ve never met them, but perhaps they 
exist!! 

Father Douglas Calver 

Parish Priest of the Catholic Church of 
St. Charles, 

Weybridge, Surrey. 


ae a>, 38 
— The Ubiquitous Myth — 
Dear Jet 

Although your thesis contains many 
valid and perceptive points, I feel I 
cannot agree with it. 

The main point of your argument is 
“Tt is my contention that no-one ever 
does anything for any other reason than 
Jor the benefit of themselves’’. All 
actions of the self are designed or 
calculated to achieve happiness for the 
self. 

Firstly people would prefer to be 
happy than unhappy; that is human 
nature. Thus one would expect people to 
act in such a manner that procures 
happiness for themselves. 

Yet are ALL actions of the self 
designed to bring self happiness? Can it 
be said that every action ever performed 
was for self benefit? I think not and will 
atempt to show this after a few 
comments on your article in 
STRANGLED VOL. 2 NO. 7. 

Sister Theresa of Calcutta has 


dedicated her life to care of infant 
human life. You say that the sight of 
happy, healthy children makes her 
happy; no doubt it does but if that was 
the sole aim of her work she would not 
be in Calcutta — she would be a 
children’s nanny in Europe. 

The children she cares for in Calcutta 
are diseased, starving and dying. She 
works with the poorest of the poor in 
conditions of deprivation, squalor and 
filth. She helps both living and dying 
equally, she gives without expecting a 
return. Shé sees it as her duty to help 
the afflicted; personal likes or dislikes 
are of no real importance. She does not 
do it solely for her own satisfaction. She 
does magnificent work; don’t run it 
down. 

Your theory cannot accept such a 
concept of duty where an action has to 
be carried out irrespective of personal 
likes or dislikes eg. moral obligations. 
Pacifists will not fight despite the abuse 
they will receive. 

In war they are threatened with 
prison, beatings, scorn, etc. Surely it 
would be more in their interests to go 
off to fight and keep well out of harm’s 
way. 

The Suffragettes campaigned in the 
face of chauvinism, brutality and prison 
for a seemingly unrealisable right. They 
could have sat back and waited. Does 
the man on the rack derive pleasure 
from the fact he does not betray his 
friends or himself? I doubt it. 

These people have chosen paths which 
hold no promise of self happiness. 

Such actions tend to be for the 
minority since the majority tend to avoid 
self sacrifice and altruism. Pope John 
Paul II goes round the world trying to 
change people’s attitudes, trying to make 
the rich give to the poor, trying to get 
men to help their neighbours. Such a 
change of heart in people would make 
him happy. When his efforts seem to 
have little success, I doubt this gives 
pleasure; no one derives pleasure from 
failure. 

You say the mother is happy when her ® 
child is happy and sad when her child is 
sad. Why does the mother become sad? 
If she didn’t give a damn she would 
surely be indifferent? 

I would be interested to hear your 
views on unhappiness. 

According to your theory people 
always act to benefit themselves and 
make themselves happy. If people thus 
become happy by being selfish and 23 
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acting to benefit themselves then they 
must become unhappy by the reverse 
mechanism ie. acting in an altruistic 
fashion, benefitting other people ie. the 
purpose of their action is the benefit of 
others. 

You cannot deny that people become 
unhappy thus your theory has suggested 
that they must be acting to benefit 
others. Yet your theory states that 
people only act to benefit themselves 
and to make themselves happy. 

Your theory has thus contradicted 
itself; the motive you expressly deny has 
to occur if your theory is to be able to 
explain unhappiness. 

Thus we see that people can act in a 
fashion that is not designed to bring 
them personal happiness. Even if the 
motives were designed to bring self 
happiness and unhappiness results this 
shows that selfish, inconsiderate motives 
and actions only bring unhappiness. 

I would say that ‘‘true happiness is 
found in spreading a little happiness 
around’’. Ask anyone and they will 
agree that they feel happy when they 
make other people happy. If the motive 
of your action is to make other people 
happy, happiness for the self follows é 
despite the action NOT being 
DESIGNED for self-happiness. 

Every-day experience rejects your 
theory. Love is a process of Give and 
Take; your theory is all take, requiring 
no giving or commitment of the 
individual to anyone but himself. 

If you want a very relevant and 
perceptive fairy tale then read ‘‘The 
Selfish Giant’’ by Oscar Wilde. You get 
nothing for nothing and love is no 





Oscar Wilde 
“There is no sin except stupidity’’ 


exception. Love is verbally indefinable; 
in itself it cannot be described, its effects 
can be observed but the “‘invisible stuff’ 
itself cannot be defined adequately. 

The phrase ‘‘you don’t know the 
meaning of the word’’ can be best 
applied to love. I can’t define it but it is 
not that phenomenon you described. 

Your theory applies to many aspects 
of human behaviour, revealing the fraud 
involved in many cases of ‘‘love’’. 

However, application of your theory 
to all areas of human conduct, does not 
work and it is not the way to find true 
happiness. 

Thanks for reading this far. I hope it 
means something to you. 

John Cassidy, Hailsham, East Sussex. 


Dear John 

Thank you for putting your point of 
view at such length. I imagine you speak 
for a great many people since you adopt 
the conventional view point. 

I would like to work through your 
letter and explain why I have to 
maintain my point of view, which in the 
light of your letter is even more obvious. 

Indeed, firstly, people would prefer to 
be happy and that is why all actions of 
the self are designed or calculated to 
achieve happiness for the self. 

Why is it that Sister Theresa is not a 
children’s nanny in Europe? This would 
be a comparatively simple objective to 
realise. The answer is also very simple — 
she doesn’t want to. She just wants to 
do what she’s doing. Her working 
conditions are beside the point; the issue 
is that she has clearly demonstrated 
precisely what it is that she wishes to do, 
by her actions. 

I must now hasten to point out that I 
haven’t run down Sister Theresa’s 
excellent work. She is doing all that we 
can expect of anybody. She’s doing what 
she wants to do, the best way she knows 
how. That this is the case is abundantly 
clear. To state the obvious or to point 
out the facts, is not to run something 
down. 

As I pointed out in the conclusion to 
my thesis, the realisation does not 
diminish the quality of life. The fact 
that you now know that Sister Theresa 
does what she does because that’s what 
she wants to do, doesn’t mean that she 
is any less nice a person or that I am for 











having pointed that out. 

The concept of duty is a confusing 
one. No one has an intrinsic duty. We 
accept or reject it voluntarily. It is as 
much Sister Theresa’s “‘duty’’ to help 
the afflicted as it is anyone else’s, or it is 
no more her duty than anyone else’s. 
Now if she has no unique duty why does 
she do it? Because she wants to. 

I find it totally perplexing that you 
consider that going off and fighting a 
war is “‘keeping well out of harm’s 
way’’! 

The suffragettes could indeed have sat 
back and waited but the comparative 
Jew who decided to take the risk could 
see no other way of gaining a right to 
vote but to fight for it. For them the 
end justified the means. 

The man on the rack of course has 
Jew options. There is the possibility of 
being torn limb from limb or betrayal. 
Betrayal, and hopefully release, are 
clearly aimed at as the happiest possible 
outcome, but for the few who opt for 
dismemberment the inability to face the 
betrayed is the grisly reason why torture 
is the happiest option available under 
the circumstances. 

To turn now to Pope John Paul II. 
The facts speak for themselves: in terms 
of bringing real peace to the world and 
making the rich give to the poor he is 
clearly a failure. When he made his 
appeals for peace did the fighting stop in 
the Middle East, Ulster, Poland, El 
Salvador or the South Atlantic? Of 
course not; no-one takes a blind bit of 
notice of what he says. These are the 
facts. Now I don’t hold this to his 
discredit for no-one else is capable of 
doing it either. There may be a few 
million people who claim to derive a 
spiritual peace and happiness from his 
holiness and his work, but anyone who 
thinks he is doing anything to bring real 
peace to this unhappy planet is as 
ignorant of the facts as the proverbial 
ostrich. I’m as sad as anyone else that 
he isn’t more successful but that’s the 
way it is and I’m sure he knows it. But 
he’s doing what he wants to do and that 
makes him happy. I was amused to read 
a report recently in which Cardinal 
Hume apparently said, at the end of the 
Pope’s first day in Britain, “‘He is a bit 
tired, but he’s a happy man”’! 

On your next point, yes, she is 
indifferent until something threatens to 
make her unhappy like a hungry child 
yelling its head off. 
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Following this you make an 
exceedingly clever point and it will be 
convincing to conventional thinkers, but 
if you recall, I said that all actions of 
the self are designed or calculated to 
achieve happiness for the self. However, 
human nature being what it is, man 
frequently miscalculates and so an action 
designed to bring happiness can and 
often does misfire, thus bringing 
unhappiness not out of a desire to 
bestow happiness upon others, but out 
of a misjudged attempt at bringing 
happiness to the self. I assure you, you 
always do it for yourself. 

I agree with you that the spreading 
around of happiness brings happiness to 
the self and indeed, there you are again, 
that is why you do it! In your next 
sentence you answer yourself without 
being aware of it. “‘...they feel happy 
when they make other people happy’”’. 
That’s why they do it! 

Love is verbally definable. It is 
selfishness, egocentrism, greed, lust. But 
don’t get upset about it, because that’s 
the way it is, it’s nature. 

Thanks for your letter, John. 

JET BLACK 








Is Hugh familiar with the work of 
Marcel Duchamp, in particular his great 
“Large Glass’’? This piece of Surreal- 
ist/Dadaist art ties in neatly with Jet’s 
love theory. 

Duchamp’s work displays in 
allegorical terms and symbols the act of 
Jove, purely physical and as a very 
unhuman thing — ie no emotion is 
shown in what Duchamp recognizes as 
“love’’; it is merely the sexual act 
glossed over to give it greater credibility, 
mere lust. What does Hugh, Jet or 
anyone think (if they know the painting 
at all)? It shows another facet of what 
people think the word ‘‘love’’ means: ‘‘I 
love you’’ should read ‘‘I lust you’’... 
Cheers, 

Mark Mackie, West Molesey, Surrey. 


— flogh keplies 
Dear Mark, 

Yes, I am familiar with Duchamp’s 
work; his ‘‘Large Glass’’, never 


completed, was I think also called ‘‘The 
Bride Stripped Bare By Her Bachelors, 





Love and Survestiive 





Even.”’ 

Apparently Duchamp even left the 
panels next to his open studio windows 
in New York, so that they could collect 
dust in a chance encounter! He then 
removed most of the dust except from 
certain areas and fixed what remained 
with glue. 

Considering the surreal nature of love, 
it’s not surprising that the Surrealists 
should champion it as an inspirational 
device. In fact, André Breton, the writer 
and scholar of Surrealism, wrote a piece 
in 1937 entitled ‘‘Mad Love’’. 

May I leave you with a couple of 
interesting quotes: 

“Objective chance has led us to see in 
love the general revolutionary method 
proper to surrealism’’. 

Gherasim Luca and Trost 





“Only love can overwhelm the stifling 
hesitations built into the loathsome 
tyranny of the monotonous and the 
habitual’’. 

Franklin Rosemont. 

Hugh Strangler. 
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priest of the tiny hamlet of Rennes-le-Chateau in the 

remote French Languedoc, mysteriously acquired and 
spent a fortune amounting to several million pounds. Refusing to 
account for this wealth, or to accept a transfer which the local 
bishop had ordered, Sauniére was eventually suspended. 
However, on appealing directly to the Vatican, he was immediate- 
ly reinstated. Other enigmas emerged: Sauniére died unexpectedly 
in 1917, while in good health, yet his coffin had been ordered five 
days beforehand. A priest called to his deathbed, listened to his 
final confession and then refused to absolve him or administer 
last rites, emerging from the bedside visibly shaken, and ap- 
parently ‘‘never smiled again’’. 


A t the end of the last century, Bérenger Sauniére, parish 


sparked off a trail of research by Henry Lincoln, and which 

included three BBC ‘“‘Chronicle’’ programmes starting in 
1972, culminating in the publication of ‘‘The Holy Blood and the 
Holy Grail’’* in January this year. 


I t was to find an answer to these extraordinary events which 


historical revelation of the past two thousand years...a 

secret that threatens the very roots of our society, ‘‘for what 
began as a mere hunt for enigmatic treasure, soon began to have 
implications both for European history and, ultimately, society 
today. What, for instance, could a previously poor parish priest 
have known or possessed, which even the Vatican deferred to? 
And what was so shocking that a fellow priest refused to ad- 
minister the last rites? What the authors alleged to have 
discovered is indeed shattering — no less than a sacred bloodline 
descended from Jesus, which has continued to the present day, 
and the secret which Sauniére possessed was apparently ‘‘incon- 
trovertible proof’’ of this fact. 


S™ claim that the book ‘‘could contain the most shattering 


from this bloodline, and indeed shows the way in which the 

authors’ discoveries snowballed so that they could make 
their startling conclusions. Beginning with the remote village of 
Rennes-le Chateau, they discover the bizarre way in which 
Sauniére spent his vast wealth. For instance, he built a tower, the 
Tour Magdala, dedicated to the ‘‘harlot’’ Magdalene who follow- 
ed Jesus, and, more strangely, re-decorated the village church in 
an extraordinary fashion. Inside the entrance he erected a statue 
of the Demon Asmodeus, mythical builder of the Great Temple 
of Solomon, and carved above the entrance: ‘‘Terribilis est locus 
iste’’ (This place is terrible). Inside were placed plaques represen- 
ting thirteen Stations of the Cross, each depicting some incon- 
sistency with the accepted Biblical account. 


i he book, however, covers a number of other enigmas apart 


only received his wealth after he had decided to restore 
the crumbling church, built in 1059 and resting on a 
Visigoth structure of the 6th Century. During this restoration, 
Sauniére found two archaic Visigoth columns supporting the altar 
stone, one of which proved to be hollow. Incredible as it may 
seem, it contained four parchments, two of which were ingenious 


M: interesting and bizarre still is the fact that Sauniére 
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The Holy Blood and The Holy 





The priest of Rennes-le-Chateau, Bérenger Sauniére (centre, 
standing) 


coded messages. Among the ciphers were the words ‘‘Et in Ar- 
cadia Ego’’, the title of a famous painting by Poussin, of an 
“imaginary”? tomb. However, six miles away from Rennes-le- 
Chateau, there exists an identical tomb. And an anagram of ‘‘Et 
in Arcadia Ego’’ — “‘I Tego Arcana Dei’’, or ‘‘Begone, I conceal 
the secrets of God.’’ 

















Top.of Page: Seal of The Abbey of Notre Dame du Mont de 
Sion, Jerusalem. Dated March 2nd 1289. © Archives Nationales, Paris 
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Knights Templar, said to be the guardians of the ‘‘great 
heresy’? and linked with the heretical Christian sect of 
Catharism, which flourished in the 13th Century in the 
Languedoc. This region is also the heart of the Frankish and 
Visigoth kingdom, ruled over by the Merovingian dynasty, who 


P= this point onwards, the book traces the history of the 


A Second Coming? 


trace their blood-line back to Solomon. The Knights Templar are 
said to have brought back treasure from the Temple of Solomon, 
Jerusalem, back to the Languedoc, and at this time, the 
mysterious grail romances begin. Throughout these lengthy 
researches, the authors were beginning to discover hints of a 
secret society — The Prieuré de Sion — which has existed through 
the centuries and guarded the secret of the blood-line from Christ. 
Alleged members of this society include such names as da Vinci, 
Newton and Charles de Gaulle — the society has also penetrated 
deeply into all aspects of modern western culture. 


n the surface, this may seem like a vast historical joke, 

fantastic and indeed blasphemous to many Christians. 

And indeed the book will be dismissed by many as the pro- 
duct of over-fertile imaginations working on little or no concrete 
evidence, and from cryptically coded parchments and paintings. 
Nor can the book be recommended as a “‘light read’’ — becoming 
complicated and heavy going as the historical facts about obscure 
kings and possible descendants of Christ are linked to the 
mystery.. 


in western history, Christianity or the occult, or even 

true-life mystery stories — for here, surely, fact may well 
be stranger than fiction. And whatever historical experts will say 
about the book, one feels certain that the authors have stumbled 
across some truths and facts of import, not least because of the 
present-day interest in the affair. For example, the authors have 
found their researches blocked in many instances, while receiving 
“encouragement”’ from the alleged living descendants of Christ, 
and certain ecclesiastical authorities. 


Ht: it is a book which must appeal to any interested 


working up to the last chapter, when the authors predict that 
the secret Order of Sion, guardians both of the secret and of 
the identity of Christ’s descendants, will make themselves public. 
The authors were also told that the Order was working to a strict 
timetable and that something portentous would happen in the 
near future, possibly the disclosure of the identity of such a 
descendant. With a receptive atmosphere, they argue, such an 
event could be seen as a Second Coming — a figure whom one 
could trust, after the disillusionment many feel today, and the 
coming of such a ‘‘Priest-King’’ would also have political implica- 
tions for a Europe united under such a leader. 
Or will, as happened with Christ, the words of the song come 
true? 
“Like everybody, I’ll wait for the day, 
Like everybody, I’ll send him away.’’ 
One can only wait and find out. 


AMANDA CHADBURN 


I n a very real sense the book is about a Second Coming, 


* “The Holy Blood and the Holy Grail’? by Michael Baigent, 
Richard Leigh and Henry Lincoln. Published by Jonathan Cape, 
1982. 
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RECORD NEWS 


Tony Moon (he’s the one in the foreground with the brylcreemed hairdo) and the other boys from Motor Boys Motor. 
__ EES 


OI! FOR TONY MOON 


Some of you may remember Tony 
Moon, who compiled Volume One, 
Numbers 1-9 of STRANGLED between 
1977 and 1979. We somehow found him 
playing in a band called Motor Boys 
Motor, with an album of the same 
name. The record in question was sent 
to SIS courtesy of Albion; ‘‘Heard that 
name somewhere before’’, I thought to 
myself! 

Tony is dubiously described as lead 
vocals, harp, horn, jaw spring. He was 
famous not only for his association with 
the Stranglers but for his love of Dr 
Feelgood. Here we see no Strangler 
influence, and an abundance of 
Feelgood. 

However, feel good I did not. Initially 
the album sounded quite promising but 
an over-dominant guitar sound and an 
increasingly less melodious voice yields 
to a rather Oi-ish R&B sound. The 
originality lies in the jaw spring and 











other funny noises, usually pioneered by 
Tony. This does promise something for 
live work, worth a visit if they are 
around, which I gather they are quite a 
lot at the moment. 

The album’s worst fault is its cover, 
with worse inside. ..a poster 
enlargement of the cover. YUK! A bald 
tribal gentleman, known as Snakeman, 
is trying in vain to smile, despite a 
mouthful of snakes. Its colourlessness 
repels rather than attracts, which rather 
defeats the object of the exercise. 

Other members of the band are Bill 
Carter — lead guitar, Chris Thompson 
— bass guitar and acoustic slide guitar, 
and John Kingham — drums and 
percussion. 

Right: One of the band, Bill Carter, is 
described as having an “‘unhealthy 
fascination in aboriginal folklore’? — 
which perhaps explains this picture of 
Snakeman used on their cover. 


Jrom STEVE AGER 











GOLDEN SAMBA 


Another record I managed to lay my 
hands on was the ‘‘Music for Boys’’ 
single, half of which blessed the B side 
of between ten and fifteen thousand 
copies of ‘‘Golden Brown’’. Logo 
Records expressed regret that it was only 
their B side which had made the grade, 
but personally I prefer ‘‘Everybody 
Samba’’ to ‘‘Music for Boys’’, the A 
side. A very Bowie-ish vocal is backed 
by simple guitar and keyboards, all 
played by Michael Dee. Bass playing is 
by Tony Butler and drums are attributed 
to Mark Brzezicki. It’s very relaxing and 
simple, laid back even. The trouble is 
that it’s virtually meaningless. 

The A side, ‘Music for Boys’, relies 
on whistling for its melody. A catchy 
but corny little pop tune that doesn’t 
seem to get anywhere and would have 
been terribly out of place on the same 
vinyl as ‘‘Golden Brown’’. The likeness 
of Mick Dee’s voice to that of David 
Bowie is uncanny, perhaps too much so 
for this ever to be successful. 


LA FOLIE D’EMI 


While on the subject of EMI putting the 
wrong things on Stranglers records, a 
number of people have enquired about 
the fact that ‘‘La Folie’’ is advertised on 
the single as being a 4:14 version when 
in fact it lasts a further two minutes. 
The version on your singles is the full 
album version. The 4:14 rendition was 
originally intended for radio play and 
approved by the band for this purpose 
but EMI issued, without the approval of 
the band, a 3% minute version with two 
verses and the middle eight missing. This 
came to light at the end of April when 
the band made a ‘‘La Folie’’ video, at 
which time the 4:14 version was restored 
for the video. 4:14 on the commercial 
single is therefore nothing but a mistake, 
just like ‘‘Everybody Samba’’. 


TLE 


ALBUMS 
Rattus Norvegicus 
No More Heroes 
Black and White 
Live X-Cert 

The Raven 

The Meninblack 
La Folie 


SINGLES 
Grip/ London Lady 
Peaches/Go Buddy Go 
Something Better Change/Straighten out 
No More Heroes/In the Shadows 
5 Minutes/Rok it to the Moon 
Nice ‘n Sleazy/Shut Up 
Walk on By/Old Codger/Tank 
Duchess/Fools Rush Out 
Nuclear Device/Yellowcake UF6 
Bear Cage/Shah Shah a Go Go 

i 12” Maxi-single version 12- 
Who Wants the World/The Meninblack 
Tomorrow Was/Nubiles (cocktail version) 
Thrown Away/Top Secret 
Just Like Nothing On Earth/Maninwhite 
Let Me Introduce You to the Family/ 

Vietnamerica 


Golden Brown/Love 30 
La Folie / Waltz in Black 
Strange Little Girl/Cruel Garden 


ESP! 

Don’t bring Harry/Wired/Crabs/ 
In the Shadows 

FREE SINGLES - limited 


Choosey Susie/Peasant in the Big Shitty 
(free with Rattus album) 


Walk on by/Tits/Mean to Me 

(free with B & W album) 

JJ BURNEL - SOLO ALBUM 
Euroman Cometh 

SINGLE 

Freddie Laker/Ozymandias 


CATALOGUE LABEL 


NUMBER 


UAG 30045 
UAG 30200 
UAK 30222 
UAG 30224 
UAG 30262 
LBG 30313 

LBG 30342 


UP 36211 
UP 36248 
UP 36277 
UP 36300 
UP 36350 
UP 36379 
UP 36429 
BP 308 
BP 318 
BP 344 
BP 344 
BPX 355 
SIS 001 

BP 383 
BP 393 


BP 405 


BP 407 
BP 410 
BP 412 


STR 1 


FREE 3 


FREE 9 


UAG 30214 


UP 36500 


HUGH CORNWELL - SOLO ALBUM 


Nosferatu 


SINGLE 
White Room/Losers in a Lost Land 


UAG 30251 


BP 320 


DISCOGRAPHY 


YEAR OF 

RELEASE 
U.A. 1977 
U.A. 1977 
U.A. 1978 
U.A. 1979 
U.A. 1979 
Liberty 1981 
Liberty 1981 
U.A. 1977 
U.A. 1977 
U.A. 1977 
U.A. 1977 
U.A. 1978 
U.A. 1978 
U.A. 1978 
U.A. 1979 
U.A. 1979 
U.A. 1980 
U.A. 1980 
U.A. 1980 
SIS 1980 
Liberty 1981 
Liberty 1981 
Liberty 1981 
Liberty 1981 
Liberty 1982 
Liberty 1982 
U.A. 1979 
U.A. 1977 
U.A. 1978 
U.A. 1979 
U.A. 1979 
U.A. 1979 
U.A. 1979 
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WANTED Female penfriend 16-19, into 
WANTED DESPERATELY Live at the Stranglers and soccer. I’m 18 and heavily into 
Roundhouse (2 albums). Your price paid. JJ’s these things. Also interested in Siouxie and the 
Girl from the Snow Country and any Banshees, Killing Joke, SLF, The Doors, 
STRANGLED Volume One, all numbers. Very Velvet Underground. Write to Timothy Duff, 
good prices paid. Contact Alexis, 134 127 Monkstown Road, Newtonabbey, Co An- 
Hollybank Road, Kingsheath, Birmingham or trim, N Ireland BT37 OLG. 
ring 021-444 5041. 





















3 FOR SALE High quality tapes of Stranglers, 






























Be 
Doors, Costello, Simple Minds, Clash etc. Pic- 

: ture inserts and labels. Write (SAE) Peter and 
PIL, Metal Box, mint condition, unplayed. John, 3 Logan Street, Canonmills, Edinburgh 
Will swop for both JJ’s Girl from the Snow EH3 SEN. 
Country (Pic) and Peaches radio play (Pic) or 
either one plus cash, Contact Ben King on FOR SALE Good live concert tapes (777 - ’82), ~ 
(0279) 23255 weekdays between 5 and 7 pm, or plus live concert photos. Write (SAE) to 
write to 131 Woodcroft, Harlow, Essex CM18 Graham Robertson, 15 East London Street, 
6YB. Edinburgh, Scotland EH7 4BN. 
WANTED Live tapes of The Stranglers or JJ 
Burnel. Will buy or swop. Write to John Mor- WANTED Euroband live tapes or any rare or 
ris, 19 Primrose Hill, Low Fell, Gateshead, interesting Stranglers tapes; also photocopies { 
Tyne and Wear NE9 5XP or phone (0632) or original Stranglers sheet music, anything ex- 
823584. cept Something Better/Thrown Away/Golden nn 








Brown. € 






PAUL 17, would like to correspond with other ¢ 

Stranglers fans, especially those of the female WANTED Stranglers cuttings, pics etc. Will 

gender. Write to Paul, 25 Clifton Walk, swop for Nice ’n’ Sleazy double sided 

Chapel House, Newcastle upon Tyne, NES American promo. Write to tell what you have 

1 2) Baa got with SAE to Ian, 18 East Park Drive, Leeds 
LS9 9JH. 



















WANTED Pre-’79 rarities (records and tapes); 
Siouxie; Pistols; Antz; Clash; Stranglers; and 
Spex. Also wanted: cuttings (pre-’79) of above. 
Send details and cuttings to George Henry, 14 
Farrer Terrace, Edinburgh EH7 6SE, Scotland. 




















HALLOW to our Meninblack out there. If 
you’ve got enough time why don’t you geta 
grip on your pens for some non-stop cor- 
respondence with two women they love to 
hate? Anyone willing to commit themselves, 
write your 100 lines to the Schoolma’am at 28 
j Durham Road South, Edinburgh, Scotland, 
who will put you in touch with the non-stop 
Nun. Until then, we’ll be waiting for the 
Meninblack. 










INTERESTED in collecting early Stranglers’ 
singles and general British punk and early New 
Wave. Possibility of setting up trading business 
with Canadian pressings, or will pay cash. 
Write to Gary LeBlanc, 7002 Fielding Avenue, 
Halifax, Nova Scotia, B3L 2HZ, Canada. 










WANTED Stranglers live tapes; recording of 


WANTED DESPERATELY Sweden with the BBC West TV show; Strangled Vol I; old 
Swedish lyrics, preferably 12” EP with Harry album reviews (NME Ric photocopies will do); 
in French. Any price paid, within reason, as Jap Street Music LP, Peaches Gueial ciesoe 
Jong as record in good condition. Kim Jones, radioplay; medium size La Folie tour sweat- 


Clarence Park Hotel, 9 Clarence Road North, Sits Tenor Was with misprint label 
Weston-super-Mare, Avon. (“‘Nublies’’); and any other Stranglers stuff. 
f Will buy or swop for Raven 3D sleeve; PiL Se- 

iti Gl iLendlon Lactic: cond Edition double album French import; 
Tees ae ee Bae ORE: ae Electric Circus 10” (includes Joy Division live, 
Wards Your prices paid. Write to B Hughes, 1 Fall, Buzzcocks etc); live Stranglers tapes; 


: Damned Problem Child original. Send lists 
k : 
pS cas boise Caio (ors (and SAE if you can) and reasonable prices (no 


JBS!). Also wanted penfriends, especially 
foreign, for swopping imports etc. Write to 
Richard Wright, 46 Kenyons Lane, Lydiate, 
Merseyside L31 OBR or phone 051-531 7324. 
Stay Strangled. 

































ZAN LIGHT a Scottish synth band seek quali- 
ty compilation tapes to appear on. Enquiries to 
Zan Light, c/o 89 Drip Road, Stirling, 
Scotland FK8 1RN. Also wanted — live tapes 
on Thomas Dolby, The Stranglers, Associates, RUTHINBLACK: All quiet down’ Ventnor 
Fad Gadget, Toyah and early Ultravox. c/o Front? 

above address. 









ARE THERE Stranglers fans in Jersey (Chan- 
FOR SALE JCC Gimmix (orange); Triangle nel Isles), Perth (W Australia) or Torquay? 
Drilled £3; Electric Chairs F--k Off EP (gold) Penpals wanted for 19 year old male Stranglers 
£5; Carpettes EP (Small Wonder Deleted) £3; fan. Mark Grace, 23 Norwich Road, Mid- 
Costello Hollywood High EP (poor condition) dlesbrough, Cleveland TSS 6NN. 
£1. All above with picture sleeves. Sham 12” 
freebie Borstal/Kids are United (mislabelled) | 
£5; Cars blue picture disc Just What I Needed; 
red picture disc (My best friend’s girl) £4 each 
Motorhead Ace of Spades LP (gold) £8; plus 
Flexis — Toyah, Motorhead, Soft Cell, 
Pretenders, OMD/Nash, Altered Images, 
m Madness, Gillan, Blondie, Weapon of Peace, 
Haircut 100. All unreleased stuff £1 each. Pete Stranglers video, includes Bristol work. Details 
Lazenby, 6 Carr Lane, Thealby, Scunthorpe, send SAE to Paul Whitrow, 38 Rayens Cross 
South Humberside DN15 9AE. Tel Scunthorpe Road, Long Ashton, Bristol BS18 9DZ or 
720975. phone (027580) 2365. 









FOR SALE OR SWOP (for rarities) — 
Mispressed Bear Cage; JJ Centrefold NME 
Dec ’77, German Live X (Gatefold sleeve); 
many Stranglers live tapes, including Hope and 
Anchor, plus live tapes of other groups in- 
cluding Jam at Newcastle City Hall; also 
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WANTED Girl from the Snow Country, JJ WANTED DESPERATELY JJ Burnel’s solo 1X0) ay-W B) Orme siorobvas revo ovat oveas sreVavAtulomKer tata tule 
Burnel. Write to CT Allsop, 25 Rothwell single Girl from the Snow Country in picture photos of The Revillos, Modettes, 
Gardens, Top Valley Estate, Nottingham NGS cover if possible please. (Must be in good con- Spizzenergi; Stranglers gig reviewed. 40p 
9PG. dition). Also wanted the Stranglers single (4 (stamps will do) includes post and packing 
track) with Do the European (live), Choosey from Janet, 49 Winchester Road, St 
Susie, White Room (live), Straighten Out, must Margarets, Twickenham, Middx. 

be original copy given free with Stranglers IV. | 














































FOR SALE Peaches original pic; Choosey 
Susie/Mean to Me (Jap freebie single); 


American freebie EP; Pink EP; Bear Cage 12” Your prices paid (within reason). Also any WANTED Male or female Strangler-mad pen- 
pic; Sweden in Swedish; American compilation other merchandise of JJ Burnel and the group. | pals. for two Womeninblack, preferably 
LP; Jap imports: Sometimes/Go Buddy Go; “Hanging Around”’ the East Midlands. Please 
No More Heroes; Something Better Change; PAUL, 20 would like to meet any nubiles in write to Sally and Lesley, 155 Nuthall Road, 


black, 16-20, in the Glasgow area. Contact Bobbers Mill, Nottingham NG8 5BN. 
Paul Beach, 22 Kirkton Crescent, 
Knightswood, Glasgow G13 3AQ. 


All British singles in pics. Also for sale, Toyah 
and Banshees rarities. Send SAE for list. Roger 
Turnbull, 19 Garland Drive, Whitkirk, Leeds, 
Yorkshire. LS15 9AT. 















FOR SALE OR SWAP 15 JJ ‘‘Freddie Laker’’ 
(all in pic). Willing to swap for the following: 
Peaches (original pic cover and/or radioplay); 
5 Minutes (pic); No More Heroes (pic); Girl 
from the Snow Country — JJ (pic); Duchess 
Raven US import; pink EP; Bear Cage 12” 
(pic). Write to Kevin Mellor, 8 Catharine 
Road, Chell Heath, Stoke-on-Trent ST6 6PT. 



















FOR SALE 2 (12 x 16) framed photos of JJ! 
taken at Derby Assembly Rooms, Golden 
Brown tour. Top quality. Offers. Special 
reductions for members of the Stranglers. Also 
London Lady (live album). Offers. Please write 
to Robin, 58 Dean Street, Derby. 









WANTED NME JJ Christmas centrefold 
spreads ’77 and ’78. Good prices paid. Also 
wanted live tapes, good quality, will swop or 
buy. Phone (0272) 629435. 


















WANTED Original Peaches; 12” Bear Cage 
pic cover; original Choosey Susie and rare LPs. WANTED: Strangled Vol 1 (Nos 1-9) UK Subs FOR SALE Walk On By white vinyl freebie. 
Will swop for original Grip single, Motorhead — CID (original coloured vinyl); Pil — Death Offers. Also Roundhouse Live tape, excellent 
12”-ers, Motorhead (original Black and white Disco (12” pic sleeve); Jah Wobble — any quality. Write to R Smith, 127 Riverdale Road, 
sleeve); 10” Valentine’s Day; Overkill 12”; 12’-ers, tapes etc & any Bauhaus, Stranglers, Erith, Kent DA8 IPY. 
Golden Years 12”; Ace of Spades 12” Siouxie rarities. Phone Colin on (0865) 820455 

(Christmas EP); blue vinyl 12” (On Parole etc); after 6.30pm or write to | Rectory Road, STRANGLERS, Simple Minds and many 
Motorhead 7” pic disc or will buy. Also sensi- I Broynteay rol qd a @><oli OD, @ kena DYAn other bands live tapes, offered to swap only. 
ble offers for Cars pic disc (Best Friend’s Girl). . List featuring 760 live gigs. If you want to swap 
Bill Shaw, 17 Devonshire Ave, Southsea, send your own list to Marco Zatterin, via 
Hants. Costantiniana 33, 00188 Rome, Italy. Lists on- 
ly. Nothing is for sale. 


















































WANTED: Who Wants the World? Will pay 
£2.00. Plus any Stranglers rarities, posters or 
tour programmes and T-shirts. Your price paid 
within reason. Write to Peter Harris, 17 Peters- 
field House, Land Port, Portsmouth, Hants. 
Would also like to hear from any WIB 16+. 








FOR SALE Pink EP, Jap; Duchess/Fools 
Rush Out Christmas EP; autographed (Hugh) 
Golden Brown all in pic covers. Also front row 
photos Bath, December ’81 Offers — Chipping 
Sodbury 314895 or Karen, 12 Finch Road, 
Chipping Sodbury, Nr Bristol BS17 6JF. 













WANTED Female, 17-19, long hair, must be 
devoted to The Stranglers, must not live as far 
away as London. Also would like any cuttings 
to do with The Stranglers; Walk On By (white 
vinyl). Please contact Stuart Wenham, 26 Gor- 
ringe Valley Road, Eastbourne, East Sussex. 
BN20 9SX 









WANTED: Girl from the Snow Country (pic), 
live tapes, Hope & Anchor album and literally 
anything on The Stranglers. Good price paid. 
Write to Philip Wise, 137 Eastbourne Road, 
Lewe Willingdon, Eastbourne BN20 9ND. 







WANTED NME centrespread of JJ as Stud of 
the Year; name a swop or price, anything 
reasonable paid. Write to Helen, 3 Fram- 
ingham Road, Sale, Cheshire M33 3SU. Pic 
must be in excellent condition. Also, write to 
me anyway — I’m lovely. 







AS-TU LA FOLIE? Yes...then you may buy 
FOR SALE: Stranglers rarities. Send SAE for some black and white pages on The Stranglers’ 
details to Simon Gilmartin, 27 Delph Mount, black “‘magnetism’’. This French magazine is a 
Gt. Harwood, Blackburn, Lancs. BBG 7QF. very pale and greying copy of your enviable 
, i STRANGLED, with a few original photos, ar- 
WANTED Peaches (Pic); Something Better LIVE tapes of various bands. For details send ticles and interviews ... A very modest 
Change (Pic); Grip (Pic); White Room (Pic) — SAE to D Walshe, 76 Risdens, Harlow, Essex. publication called, with an original and esoteric 
either to swop Reggatta de Blanc; Outlandos stupidity, ‘‘Black&White”’. Please, send us 
d’Amour and Zenyatta Mandatta for them or LISTEN to Swiss jazz-punk. Corrosive Crowd your generous gifts (80p — P&P) in the shape 
pay. Sean Mason, 15 Dale Road, Bridlington, debut single £2.00. I’m 19 and would like to of 4 International Reply Coupons or an Inter- 
N. Humberside. correspond with anyone (especially females) national Postal Money Order to SFS, 14 quai 
who shares my taste in obscure German bands. de la Mégisserie, 75001 Paris, France. Bonsoir 
WANTED Womaninblack in the Manchester John Cunningham, Le Rash Schallplatten, 55 t 
area needed for going to Stranglers shows etc The Fortunes, Harlow, Essex CM18 6PQ. 
and who is into conceptual music ie the 
Stranglers, Hawkwind, Yes, Genesis, King FOR SALE: Kings of the Wild Frontier, Never 
Crimson, ELP and most forms of Acid Rock. Mind the Bollocks, first Clash album, Inflam- 
Contact Rogerinblack, 3 Lee Avenue, mable Material — SL Fingers, Outlandos 
Broadheath, Manchester. d’Amour, The Raven (3D). All in excellent 
condition. Contact Fritz, 1 Westella Way, 
Hull, N Humberside. Tel (0482) 653366. 







































I WOULD LIKE other Strangler fans to write 
to me: Miss Raven Rosin, 6262 Riall Street, 
Niagara Falls, Ontario, Canada L2J 1Z2. 













WILL SWAP Stranglers (and other) rarities 
for the following: Peaches (original pic cover); 
WANTED Bass, drums and keyboards for Celia’s Believe Me (pic cover); Girl from the 
young band. Please ring Dave (after 6 pm) = ~ Snow Country; live tapes or records; press cut- 
01-856 4594. WANTED: Any ‘‘Strangleds Vol 1 and any tings and tour merchandise; STRANGLED nos 

tour programmes or badges; both in good con- 1, 2, 3and 5 (Vol 1); Bear Cage 12” (pic cover); 
FOR SALE B & W White Freebie — £4; and dition. Contact Richard May, 12 Mountway, any other Stranglers rarities. Write to Declan 
Celia and the Mutations Mony Mony without Potters Bar, Herts. Allen, 19 Barton Road, Nuneaton, Warwick- 
pic sleeve — £2. Phone Michael 01-597 1445, shire CV10 7BN 

















19 YEAR OLD (rough) guitarist/singer seeks 
WANTED JJ’s Girl from the Snow Country, people good or bad to form band in Plymouth FOR SALE Many live tapes. Have you been 
mint condition, picture bag, will pay £25. Also area. Aim fun and the top. Tel Ply 363953. Ask looking for Stranglers rarities in vain? Send all 
wanted: rare German and Spanish singles. for Neil. No humourists. your wants lists to Mr Robert M Jarvis, 102 
Phone Gaz 061-338 6051. Drumgor Park, Craigavon, Co Armagh, N 
Ireland BT6S 4AH Te/ (0762) 41952. SAE ap- 
preciated. 





FOR SALE: 5 Watt practice combo amp. 
Suitable only for lead guitar. Offers around 
£15. Phone Gordon, Armadale (0501) 32062. 


WANTED Stranglers white freebie EP; press 
cuttings pre-’79; any unusual merchandise and 
tour programmes. Write to Mark Purkiss, 4 
Austral Close, Sidcup, Kent. DA15 7LE. 







WANTED JJ’s Snow Country and Capital 
Radio by The Clash. Will swap either for 
Nagasaki Mon Amour, produced by JJ. Must 
be in excellent condition with picture sleeve. 





FOR SALE: Sex Pistols — Rock Around the 
Clock/Rock ’n’ Roll Swindle, in original 
American Express picture sleeve. Also Pistols 






WANTED ‘“‘Live at the Hope and Anchor’’. 





Will pay your price. Write to John Kinnaird, 2 — Bollocks LP (picture disc); Anarchy 12"; Also for sale or swap Freddie Laker. Offers 
Abbotshall Crescent, Cults, Aberdeen ABI Ramones LP, yellow vinyl; Undertones — please to W Leung, 19 Grove Crescent, 
9JP. Hypnotised LP (Red Label Promo). Kingston-upon-Thames, Surrey KT1 2DD 
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